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This book is based on the original book Piano Pedagogy and Performance Principles   by Edward Parker. 
But when it became apparent that new chapters needed to be written and all existing information updated 
and expanded, a new book was created with the title  Piano Pedagogy: A Practical Approach which 
reflects the purpose of this publication. 
 
Special thanks go to John Payne, Toni Myers, Rebecca Kelly and Gwen Myles (editors), Karen Percy 
(layout) and Bernard Campbell (images).  
 
The book contains many chapters, each dealing with an essential aspect of piano study which should 
prove to be an invaluable guide to all young teachers entering the piano teaching profession and for those 
preparing for the oral or written piano pedagogy examinations conducted by colleges and conservatories 
in Canada, the United States and around the world. While some chapters overlap, such as suggestions for 
pieces in both the Motivation and Repertoire chapters, others are specific to a level, such as Early 
Technique and Advanced Technique. 
 
The material in this text should also prove valuable as a refresher course for those who have already had 
some teaching experience. 
 
Resources for further reading are listed in most chapters, and if a book may be difficult to find or out of 
print, the ISBN is provided whenever possible.  
 

For online resources, look for the  ‘link’ sign in each chapter. Websites are italicized, not 
underlined, so that any underscores will be clearly identifiable. A summary list of all the websites 
mentioned in the book is provided on the CD-Rom with hyperlinks to allow for quick and easy 
access to the websites suggested. 
 
Each chapter is divided into units using Roman numerals so that a specific section can be quickly located, 
and a summary of the topics is listed at the beginning of each chapter. 
 
Book titles are underlines, and foreign words are given in italics. 
 
A list of all the publishers mentioned in the book are listed at the end of the Index, including contact 
information and websites. 
 
Suggestions for appropriate grade levels are often provided, but please remember that the grade is 
approximate – some conservatories used ten grades while others use eight, therefore different conservatories 
will list the same piece in a different grade. 
 
NOTE: Some publications/products listed in this book have a description, others do not. Comments, or a 
lack thereof, should not be interpreted as an opinion by the author. Information is provided whenever 
possible and if a publisher chose not to provide comments, only the title/author/publisher is listed.  
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[For information on interviews, please read the chapter on 

Studio Management and Initial Interviews.] 
__________________________________________________________________ 
I. The first lesson 
 
A child starting piano lessons may have a mixture of emotions – excitement, nervousness, 
anticipation. The teacher must be well organized to ensure the student is involved in the first 
lesson and not simply listening to a lecture about how to sit, how the piano works, etc. Assuming 
a student has no previous musical background, there are several important points to teach a 
beginner at the first piano lesson: 
 
  
1. Discuss briefly how tone is produced on a piano. Demonstrate high, middle and low pitches, 

encouraging the student to identify these after they have been demonstrated. Next, show how 
the keys move the hammers which strike the strings and how the dampers drop onto the strings 
stopping the sound as soon as the keys are released. Finally, play some loud, medium and soft 
tones. At this point teach the student that when a piano key is depressed quickly a loud sound 
is produced; if depressed slowly, a soft sound is produced; but if the key is depressed too 
slowly, no sound at all will be produced.   

 
(At a future lesson it should be explained that there are three strings each for all of the higher 
tones, 65 keys in all, two copper wound strings for the next 13 keys, and one copper-wound 
string for each of the 10 lowest bass strings.) 

 
If the student asks about the pedals or any other part of the piano, give a very brief explanation 
and tell them that you will be teaching these points more thoroughly at a later lesson.   

  
   2. Teach correct position at the piano: sit on the front half of the bench, arms level with the 
       keyboard, fingers shaped with their natural curve (so that the finger tips are in a straight line),  
       and shoulders, elbows and wrists in a relaxed condition. The forearm should be level with the 
       keyboard which can be easily achieved if the piano has an adjustable chair or bench. 

  
 3.  Teach finger numbers - trace the student’s hand and number the fingers. 
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 4.  Teach the names of the piano keys - start by having the student find all the pairs of 2 black 
keys and then all the D’s between the 2 black keys and C’s to the left of the two black keys, 
then introduce the three black keys and F, etc. Name keys aloud as they play.  

 
 5.  Teach key groups (right hand - C D E, Left hand - C B A). Next, have the student play all of 

the CDE key groups with the right hand fingers 1, 2, and 3. Legato (smooth) touch must be 
taught at this time. Follow this with the left hand playing all of the CBA key groups with 
fingers 1, 2, and 3. 

  
 Play and name each key aloud. 
 Play and name each finger aloud. 
  
6.  Teach a simple rote piece involving the two black key groups and play a duet with the student    
     to allow the student to enjoy the sound of the harmony of these duets. Also, experiment with  
     various dynamic levels. Finally, have the student play the first four pre-reading pieces from  
     the beginner’s book you have chosen and assign these for the second lesson. 
 
7.  Introduce four note reading flash cards. For a 9-12 year old, introduce the right hand clef:

  and the left hand clef: and give the student flash cards to learn and memorize at 
home during the first week in preparation for reading the first pieces in the beginner’s book at 
the second lesson. For a 5-8 year old, focus on Middle C the first week only so that it quickly 
becomes a reference point (or, have the student memorize landmark notes if preferred). Some 
sample flashcards: 

 

                                                                       
  
8. Give a theory assignment from a suitable theory book, such as one that corresponds to the 

student’s beginner book. 
 
The amount of material covered at the first lesson will, of course, depend on the age, 
background, and attention span of the student. [For suggestions of books, see the chapter on 
Beginner Books.] Rote teaching is an important component of beginner lessons and should not be 
overlooked. The idea is to become familiar with the piano keyboard by using singing and the ear 
to learn to play, before the complexities of the staff are introduced. Some teachers entitle the 
concept ‘rote to note’. 
 

 To read an article about rote teaching, visit: pianoeducation.org/pnotrote.html 
 
 
Additional points to consider for the first lesson are how to teach the student to arch the wrist 
upwards and then drop the wrist and the weight of the forearm freely into the key to produce a 
firm, forte sound.  
 


